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Course Outline 1: American Studies Emphasis 
 

New Historicism 

 C-SPAN, prod. Book Discussion on Will in the World: Shakespeare. Stephen Greenblatt. 
C-SPAN Video Library. 13 Oct. 2004. Web. 1 May 2012. Link: http://www.c-
spanvideo.org/program/183799-1#  

o “The Shakespeare Code.” Doctor Who. Season 3, episode 3. {The entire episode 
is available via Netflix, but for a short series of clips from the episode, follow 
this link: http://www.youtube.com/watch?v=acFQHZ3EOoc}  

 Metz, Walter C. “‘Show Me the Shoah!’: Generic Experience and Spectatorship in 
Popular Representations of the Holocaust.” Shofar: An Interdisciplinary Journal of Jewish 
Studies 27.1 (2008): 1-20.  

o Excerpts from Maus {For information, excerpts, and a number of links to Maus-
related materials, see Harold Marcuse’s page at the following link: 
http://www.history.ucsb.edu/faculty/marcuse/classes/33d/33dTexts/maus/Mau
sResources.htm} 

o Clips from Life is Beautiful {The full film is available via Netflix, but for the trailer, 
follow this link: http://www.youtube.com/watch?v=64ZoO7oiN0s} 

o Clips from Schindler’s List, one of which may be viewed by following this link: 
http://www.youtube.com/watch?v=j1VL-y9JHuI  

 Walter Benn Michaels’ “‘You Who Was Never There’: Slavery and the New Historicism, 
Deconstruction and the Holocaust.” Narrative 4.1 (1996): 1-16. JSTOR. Web.  

o United States Holocaust Memorial Museum Online: 
http://www.ushmm.org/information/exhibitions/online-features/online-
exhibitions 

o Jim Crow Museum Online: http://www.ferris.edu/JIMCROW/ {Of particular 
interest is the video segment linked to this page and to YouTube, featuring a tour 
through the museum accompanied by Dr. David Pilgrim’s lecture.} 

 Students complete their new historicist applications 
 

Gender Studies and Queer Theory 

 Virginia Woolf’s “A Room of One’s Own” Online edition available for free download: 
http://ebooks.adelaide.edu.au/w/woolf/virginia/w91r/  

 Julia M. Wright’s “Latchkey Hero: Masculinity, Class and the Gothic in Eric Kripke’s 
Supernatural.” Genders 47 (2008). Web. http://www.genders.org/g47/g47_wright.html   

o Clips from Supernatural: For a full episode demonstrating much of what Wright 
argues, follow this link: http://www.cwtv.com/cw-video/supernatural/bad-
boys/?play=0b5b07c5-1818-4b21-8ccf-9858ccb325cc. 

 Butler, Judith. “Subjects of Sex/Gender/Desire.” Gender Trouble: Feminism and the 
Subversion of Identity. New York: Routledge, 1990. 1-46. Print. 

o Judith Butler Big Think interview on YouTube: 
http://www.youtube.com/watch?v=Bo7o2LYATDc#t=17  

http://www.c-spanvideo.org/program/183799-1
http://www.c-spanvideo.org/program/183799-1
http://www.youtube.com/watch?v=acFQHZ3EOoc
http://www.history.ucsb.edu/faculty/marcuse/classes/33d/33dTexts/maus/MausResources.htm
http://www.history.ucsb.edu/faculty/marcuse/classes/33d/33dTexts/maus/MausResources.htm
http://www.youtube.com/watch?v=64ZoO7oiN0s
http://www.youtube.com/watch?v=j1VL-y9JHuI
http://www.ushmm.org/information/exhibitions/online-features/online-exhibitions
http://www.ushmm.org/information/exhibitions/online-features/online-exhibitions
http://www.ferris.edu/JIMCROW/
http://ebooks.adelaide.edu.au/w/woolf/virginia/w91r/
http://www.genders.org/g47/g47_wright.html
http://www.cwtv.com/cw-video/supernatural/bad-boys/?play=0b5b07c5-1818-4b21-8ccf-9858ccb325cc
http://www.cwtv.com/cw-video/supernatural/bad-boys/?play=0b5b07c5-1818-4b21-8ccf-9858ccb325cc
http://www.youtube.com/watch?v=Bo7o2LYATDc#t=17
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 Bordo, Susan. “Whose Body Is This? Feminism, Medicine, and the Conceptualization of 
Eating Disorders.” Unbearable Weight: Feminism, Western Culture, and the Body. 
Berkeley, U of California P, 1993. 45-70. Print. 

o Musical response to Bordo’s theory: 
http://www.youtube.com/watch?v=3ymCIPr9zxU  

 Students complete their gender studies applications 
 
Disability Studies  

 Rosemarie Garland-Thomson’s “Disability and Representation.” PMLA 120.2 (2005): 
522-27. JSTOR. Web.  

o Lennard J. Davis lecture: “On Obsession, the Postmodern Disease,” linked here: 
http://www.zocalopublicsquare.org/category/events/video-
archive/?postId=3317   

o Clips from Monk: Full episodes are available via Netflix, but this clip is a good 
start: http://www.youtube.com/watch?v=hseWMRV3lA8  

 Alice Sheppard’s “Rockin and Rollin on Fox’s Glee.” Disability Studies Quarterly 31.1 
(2011). Web. http://dsq-sds.org/article/view/1354/1474   

o Clips from Glee: http://www.youtube.com/watch?v=0xGgioyYKJw; 
http://www.youtube.com/watch?v=gUaGcFqwHNs;    

o Clips from Sheppard’s dance company: 
http://www.youtube.com/watch?v=AaXn62CEhQk;   

 Catherine Scott’s “Time Out of Joint: The Narcotic Effect of Prolepsis in Christopher 
Reeves’ Still Me.” Biography 29.2 (2006): 307-49. Academic Onefile. Web.  

o Christopher Reeves Memorial Website: 
http://www.chrisreevehomepage.com/tribute.html   

 Students complete their disability studies applications 
 

Race Theory  

 Eric Lott’s “Love and Theft: The Racial Unconscious of Blackface Minstrelsy.” 
Representations 39 (1992): 23-50.  

o Clip from the end of Spike Lee’s Bamboozled: 
http://www.youtube.com/watch?v=C45g3YP7JOk  

 Patricia Hill Collins’ “Mammies, Matriarchs, and Other Controlling Images”  
o Mini documentary on the mammy in Hollywood juxtaposed with Civil Rights 

leaders and speeches: http://www.youtube.com/watch?v=CWQNd49C5eE  
o Clips from The Help: http://www.youtube.com/watch?v=J_ajv_6pUnI; 

http://www.youtube.com/watch?v=1nUX_4xs57E  
o Interview with Octavia Spencer and Viola Davis, stars of The Help, on race and 

racism: http://www.youtube.com/watch?v=w7hmW8ix9b0  
o Clips from Gone with the Wind: 

http://www.youtube.com/watch?v=8mM8iNarcRc; 
http://www.youtube.com/watch?v=FZ7r2OVu1ss  

http://www.youtube.com/watch?v=3ymCIPr9zxU
http://www.zocalopublicsquare.org/category/events/video-archive/?postId=3317
http://www.zocalopublicsquare.org/category/events/video-archive/?postId=3317
http://www.youtube.com/watch?v=hseWMRV3lA8
http://dsq-sds.org/article/view/1354/1474
http://www.youtube.com/watch?v=0xGgioyYKJw
http://www.youtube.com/watch?v=gUaGcFqwHNs
http://www.youtube.com/watch?v=AaXn62CEhQk
http://www.chrisreevehomepage.com/tribute.html
http://www.youtube.com/watch?v=C45g3YP7JOk
http://www.youtube.com/watch?v=CWQNd49C5eE
http://www.youtube.com/watch?v=J_ajv_6pUnI
http://www.youtube.com/watch?v=1nUX_4xs57E
http://www.youtube.com/watch?v=w7hmW8ix9b0
http://www.youtube.com/watch?v=8mM8iNarcRc
http://www.youtube.com/watch?v=FZ7r2OVu1ss
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 Brent Staples’ “Black Men and Public Space.” Harper’s (1986). Web. 
http://www.youtube.com/watch?v=w7hmW8ix9b0  

 Toni Morrison’s “Black Matters.” Grand Street 10.4 (1991). MLA. Web.  

 Students complete their race theory applications 
 
Cyborg Studies  

 Donna Haraway’s Cyborg Manifesto excerpt   
o Clip from I, Robot: http://www.youtube.com/watch?v=s0f3JeDVeEo; 

http://www.youtube.com/watch?v=Qdl91i0tbZc  
o Amber Case Ted Talk clip: http://www.youtube.com/watch?v=z1KJAXM3xYA 
o Clip from Her: http://www.youtube.com/watch?v=WzV6mXIOVl4  

 Kyle Bishop’s “Technophobia and the Cyborg Menace: Buffy Summers as Neo-Human 
Avatar.” Journal of the Fantastic in the Arts 19.3 (2008): 349-62. Academic Onefile. Web. 

o Clips from Buffy the Vampire Slayer: http://www.youtube.com/watch?v=BLL-
GJl7BRU; http://www.youtube.com/watch?v=5vQHPUDGkxE  

 Students complete their cyborg studies applications 
 
Research and Writing Component of the Course 

 Students work on their annotated bibliographies and research essays in the library 
computer lab for the last two weeks of class, incorporating what they have learned 
about cultural studies into their own projects. 

 Annotated bibliographies are submitted one week before the last official day of class, 
and research essays are submitted on the last official day of class. 

 An essay final exam is given, also, due on the day of the scheduled final. 
 
  

http://www.youtube.com/watch?v=w7hmW8ix9b0
http://www.youtube.com/watch?v=s0f3JeDVeEo
http://www.youtube.com/watch?v=Qdl91i0tbZc
http://www.youtube.com/watch?v=z1KJAXM3xYA
http://www.youtube.com/watch?v=WzV6mXIOVl4
http://www.youtube.com/watch?v=BLL-GJl7BRU
http://www.youtube.com/watch?v=BLL-GJl7BRU
http://www.youtube.com/watch?v=5vQHPUDGkxE
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Course Outline 2: British Studies Emphasis 
  
This emphasis typically pairs the theoretical readings with one text throughout the semester. 

Semester long texts have included screenings of the rebooted Doctor Who, Sir Arthur Conan 

Doyle’s The Adventures of Sherlock Holmes, Mark Haddon’s The Curious Incident of the Dog in 

the Night-time (our college read for 2012-2013), and Zadie Smith’s White Teeth. 

 
Class Studies 

 Raymond Williams, “Culture is Ordinary,” from Resources of Hope 
o Clips from 21 UP 
o “No Church in the Wild.” Music video. Jay-Z, Frank Ocean, and Kanye West, 

linked here: http://www.youtube.com/watch?v=FJt7gNi3Nr4 
o Clips from “Rose.” Doctor Who. Season 1. Episode 1. Dir. Keith Boak. Perf. 

Christopher Eccelston and Billie Piper. {The entire episode is available via 
Netflix, but for a short series of clips from the episode, follow this link: 
http://www.youtube.com/watch?v=bRBQZdBqoOU 

o Clips from Downton Abbey, linked here: 
http://www.youtube.com/watch?v=EOM3y4P8TEM 

 

 Daniel S. Traber, “Locating the Punk Preppy (A Speculative Theory),” Journal of Popular 
Culture 41.3: Wiley Blackwell.  

o Clips of Mr. B, the Gentleman Rapper and chap hop, linked here: 
http://www.youtube.com/watch?v=6t28COxEp2k 

 Students complete their class studies applications 
 
Gender Studies 

 Virginia Woolf, A Room of One’s Own, Online edition available for free download: 
http://ebooks.adelaide.edu.au/w/woolf/virginia/w91r/ 

 Helen Cixous, “The Laugh of the Medusa,” Feminist Literary Theory and Criticism, Eds. 

Sandra M. Gilbert and Susan Gubar.  

 Judith Butler, Gender Trouble  

 Eve Sedgwick, Between Men 

 Patricia Pender, “‘Kicking Ass is Comfort Food’: Buffy as Third Wave” 
o Vlog Brothers “Human Sexuality is Complicated,” linked here: 

http://www.youtube.com/watch?v=xXAoG8vAyzI&oq=vlog%20brothers%2C%20
human%20&gs_l=youtube..0.5.38429.42803.0.44220.23.12.1.0.0.0.324.873.0j2j1
j1.12.0.eytns%2Cpt%3D-
30%2Cn%3D2%2Cui%3Dt.1.0.0...1ac.1.11.youtube.xO8O1gkByW8 

http://www.youtube.com/watch?v=FJt7gNi3Nr4
http://www.youtube.com/watch?v=bRBQZdBqoOU
http://www.youtube.com/watch?v=EOM3y4P8TEM
http://www.youtube.com/watch?v=6t28COxEp2k
http://ebooks.adelaide.edu.au/w/woolf/virginia/w91r/
http://www.youtube.com/watch?v=xXAoG8vAyzI&oq=vlog%20brothers%2C%20human%20&gs_l=youtube..0.5.38429.42803.0.44220.23.12.1.0.0.0.324.873.0j2j1j1.12.0.eytns%2Cpt%3D-30%2Cn%3D2%2Cui%3Dt.1.0.0...1ac.1.11.youtube.xO8O1gkByW8
http://www.youtube.com/watch?v=xXAoG8vAyzI&oq=vlog%20brothers%2C%20human%20&gs_l=youtube..0.5.38429.42803.0.44220.23.12.1.0.0.0.324.873.0j2j1j1.12.0.eytns%2Cpt%3D-30%2Cn%3D2%2Cui%3Dt.1.0.0...1ac.1.11.youtube.xO8O1gkByW8
http://www.youtube.com/watch?v=xXAoG8vAyzI&oq=vlog%20brothers%2C%20human%20&gs_l=youtube..0.5.38429.42803.0.44220.23.12.1.0.0.0.324.873.0j2j1j1.12.0.eytns%2Cpt%3D-30%2Cn%3D2%2Cui%3Dt.1.0.0...1ac.1.11.youtube.xO8O1gkByW8
http://www.youtube.com/watch?v=xXAoG8vAyzI&oq=vlog%20brothers%2C%20human%20&gs_l=youtube..0.5.38429.42803.0.44220.23.12.1.0.0.0.324.873.0j2j1j1.12.0.eytns%2Cpt%3D-30%2Cn%3D2%2Cui%3Dt.1.0.0...1ac.1.11.youtube.xO8O1gkByW8
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o Clips from “A Scandal in Belgravia,” Sherlock, Season 2, episode 1 Dir. Paul 

McGuigan. Perf. Benedict Cumberbatch, Martin Freeman, and Rupert Graves. 

The entire episode is available via Netflix, with clips linked here: 

http://www.youtube.com/watch?v=MiglWGPP0nA and 

http://www.youtube.com/watch?v=xW9EUWsvftE 

o Clips from Buffy the Vampire Slayer, linked here: 
http://www.youtube.com/watch?v=1fsWZYeyz2Q 

 Students complete their gender studies applications 
 

Disability Studies 

 Rosemarie Garland-Thomson, “Disability and Representation,” PMLA 120.2 (2005): 522-
27. JSTOR. Web. 

 Alice Sheppard’s “Rockin and Rollin on Fox’s Glee.” Disability Studies Quarterly 31.1 
(2011). Web. http://dsq-sds.org/article/view/1354/1474   

o Clips from “Wheels,” Glee, Season 1, episode 9. Dir. Paris Barclay. Perf. Kevin 

McHale, Lea Michele, Corey Monteith, and Chris Colfer. FOX. {The entire 

episode is available via Amazon, linked here:  

http://www.youtube.com/watch?v=uA1oYlf3lls 

o Clips from the AXIS Dance company: link here 

http://www.youtube.com/watch?v=xwNAZGx6eJI 

 Lennard J. Davis, “Bodies of Difference: Politics, Disability, and Representation”  

 Cindy LaCom, “Ideological Aporia: When Victorian England’s Hairy Woman Met God and 

Darwin,” Nineteenth-Century Gender Studies 4.2 (Summer 2008): n. pag. Web.  

o Excerpts from Wilkie Collins’s The Woman in White (describing Marian 

Halcombe) and Mary Elizabeth Braddon’s Lady Audley’s Secret (describing Lady 

Lucy Audley) 

 Benjamin Wallace, “Are You On It?” New York Magazine link here: 

http://nymag.com/news/features/autism-spectrum-2012-11/ 

o Temple Grandin, “The World Needs All Kinds of Minds.” TED Talk, linked here: 

http://www.ted.com/talks/temple_grandin_the_world_needs_all_kinds_of_mi

nds.html 

o Clips from “A Study in Pink,” Sherlock, Season 1, episode 1. Dir. Paul McGuigan. 

Perf. Benedict Cumberbatch, Martin Freeman, and Rupert Graves. The entire 

episode is available via Netflix, with clips linked here: 

http://www.youtube.com/watch?v=MiglWGPP0nA 

 Students complete their disability studies applications 
 

Race Theory and Postcolonial Studies 

http://www.youtube.com/watch?v=MiglWGPP0nA
http://www.youtube.com/watch?v=xW9EUWsvftE
http://www.youtube.com/watch?v=1fsWZYeyz2Q
http://dsq-sds.org/article/view/1354/1474
http://www.youtube.com/watch?v=uA1oYlf3lls
http://www.youtube.com/watch?v=xwNAZGx6eJI
http://nymag.com/news/features/autism-spectrum-2012-11/
http://www.ted.com/talks/temple_grandin_the_world_needs_all_kinds_of_minds.html
http://www.ted.com/talks/temple_grandin_the_world_needs_all_kinds_of_minds.html
http://www.youtube.com/watch?v=MiglWGPP0nA
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 Suzanna Chan, “‘Kiss My Royal Irish Ass.’ Contesting Identity: Visual Culture, Gender, 
Whiteness and Diaspora,” Journal of Gender Studies 15.1 (March 2006): 1-17.  

o Cartoons from Punch and Harper’s Weekly of the Irish and the Sambo figure. 

 Zadie Smith, “Their Eyes Were Watching God: What does Soulful Mean?” from Changing 
My Mind: Occasional Essays, Penguin. 

 Toni Morrison, “Black Matter(s),” Grand Street 40 (1991): 204-25. JSTOR. 

 bell hooks, “Representing Whiteness in the Black Imagination” 

 Stuart Hall, “What is this ‘Black’ in Black Popular Culture?” 
o Clips from Episode 1.3 and 2.7 of Call The Midwife {Full episodes available via 

Netflix; clips linked here: http://www.youtube.com/watch?v=onAX3Lmo8yI 

 Students complete their race and postcolonial studies applications 
 

Transmedia Studies 

 Ashley D. Polasek, “Winning ‘The Grand Game’: Sherlock and the Fragmentation of Fan 

Discourse,” from Sherlock and Transmedia Fandom: Essays on the BBC Series. Louisa 

Ellen Stein and Kristina Busse, eds. Jefferson, NC: McFarland, 2012. Print. 

 CB Harvey, “Sherlock’s Webs: What the Detective Remembered from the Doctor about 

Transmediality” from Sherlock and Transmedia Fandom: Essays on the BBC Series. Louisa 

Ellen Stein and Kristina Busse, eds. Jefferson, NC: McFarland, 2012. Print. 

o Clips from fan mashups, including Jane Austen’s Fight Club, linked here: 

http://www.youtube.com/watch?v=r2PM0om2El8 

o Clips from the Lizzie Bennet Diaries, linked here: 

http://www.youtube.com/user/LizzieBennet 

o Excerpts from fanfiction.net 

 Students complete their transmedia studies applications 
 

Popular Culture and Pedagogy 

 Keith Fudge, “Teaching from the Hellmouth”  

 Georgiana Kleege, “Disability Students Come Out: Questions without Answers” 

 Jennifer Beech, “Redneck and Hillbilly Discourse in the Writing Classroom,” Social 

Class and English Studies, National Council of Teachers 67:2 (Nov. 2004): 172-86. 

JSTOR. Web. 3 Mar. 2013. 

 Jacqueline Jones Royster, “When the First Voice You Hear is Not Your Own,” 
National Council of Teachers 47:1 (Feb. 1996): 29-40. JSTOR. Web. 14 Apr. 2013. 

 Students complete their pedagogy applications 
 
Research and Writing Component of the Course 

 Students write abstracts as a preliminary step to constructing their essays. Students 
work on their annotated bibliographies and research essays in the library computer lab 
for the last two weeks of class, incorporating what they have learned about cultural 

http://www.youtube.com/watch?v=onAX3Lmo8yI
http://www.youtube.com/watch?v=r2PM0om2El8
http://www.youtube.com/user/LizzieBennet
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studies into their own projects. Students have the option of one on one conferencing as 
well. 

 Annotated bibliographies are submitted one week before the last official day of class, 
and research essays are submitted on the last official day of class. 

 An essay final exam is given, also, due on the day of the scheduled final. 
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Applications 

 
Over the course of the semester, you will have the opportunity to write 5 applications 

about the theorists we are discussing. These applications are not responses to the theories; 
you won’t be discussing whether or not you like a theory or find it valuable in your application. 
In other words, applications are not reader response criticism. Rather, you will do what the 
assignment name implies: apply the theory being studied to a text of your choosing. 

 
You may use any literary, film, or television text of your choice. Comic books, graphic 

novels, and other visual narratives are fine choices for this assignment. I do suggest you pick 
one text that you will be focused on all semester long, but it’s not a requirement. The best texts 
for applications, especially if you are looking at a text all semester long, are ones that are 
longer. A television series will give you more to look at than say a short story. You may, of 
course, also use the book we’re reading this term, Zadie Smith’s White Teeth or any other 
literary text you are studying. 

 
You may want to choose a text you are already familiar with or one that you are 

studying in other courses. You may want to pick a television show that you have been planning 
on catching up on. I will say that if you choose a television show, you want to do earlier 
episodes or seasons that have already aired, not the current season. This is especially true of 
American shows, which run 22 to 24 episodes per season. The same caveat goes for any serial 
text—do not try to do all of X-Men, for instance. I will also say, do not do something that you 
are completely in love with. It will make it difficult to be critical. 

 
There are 6 opportunities to write applications, and I will drop the lowest application 

grade. You may, if you choose, skip one application, but I must know in advance that you are 
doing so.  
 
All applications should be between 2 to 3 pages, typed, double spaced, in Times New Roman 
12 point font, and follow MLA format. 
 
Your applications will be assessed in the following categories: 
 
1) Clear control of information from the theorist or theorists you are using. You don’t need 

to know the ins and outs of the theory entirely, but you need to show that you understand 
the theory. 
 

2) Clear, concise, and committed argument and interpretation of your chosen text using the 
theorist or theorists we have been discussing in the unit. Your analysis should not merely 
summarize the text in question; it should present a carefully constructed argument using 
examples from the text. 
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3) Clear prose, including proper use of grammar, usage, and punctuation. You should have a 
clear controlling idea or thesis, variety in your sentence structure, and an active, engaged 
writing voice.  
 

4) You need to handle your source materials clearly, making sure your words and the words 
of your theorists and text are clearly phrased and that it is always clear who is speaking. Be 
sure to introduce quotes and sources. Points will be deducted for orphaned quotes. 
 

5) You should follow Modern Language Association (MLA) format for page set up (1 inch 
margins, heading, last name and page number in the header [not on the page], Times New 
Roman 12 pt font), works cited, and in-text citations. 
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Abstract 

 
The word abstract is used in a variety of ways in the field of English. It can be a summary 

of an argument in a journal or book. This kind of abstract is usually found in a database, and it 
will help you know whether or not a source is useful. Dissertations all have abstracts 
summarizing the argument for interested readers. Then there are proposal abstracts. These too 
give an overview of an argument, but the reader(s) understand that the abstract is of a work in 
progress or a work at the beginning stages. This kind of abstract is most often submitted for a 
Call for Papers or CFP. CFPs can be for academic conferences or for journals and books projects. 
If you are interested in looking at CFPs, Penn English Call for Papers has a comprehensive 
database of CFPs in all areas of literature. NAVSA’s blog also lists CFPs for Victorian studies. 
 

The kind of abstract you will need to write is a proposal abstract. In order to help you 
conceptualize the critical argument you will be making in these papers, you will also be asked to 
write a 250 to 500 word abstract delineating the scope, purpose, and scholarly import of your 
project. This kind of abstract should be roughly two to three well-thought out paragraphs. 
Abstracts begin in specifics and assume your audience knows the text or texts you are 
discussing—i.e. no need to summarize. Successful abstracts avoid the future tense (“I will”). 
Instead, they assume that the argument you are proposing is one that you have already made, 
which you have in a way since you are writing it down in the abstract. 
 

The real trick to abstract writing is not to look at it as a tentative document; rather, it 
is an outline of your project in paragraph form. You need a concrete argument and sources 
gathered already. Mistrust the instinct to go big or be vague about your argument. It’s natural 
with a long project to try to outline something large in the abstract, but the best abstracts (and 
the best projects) are ones that focus on a small idea. A small, but good idea will lend itself to 
more development, while a big, vague idea actually will not give you enough to talk about. The 
more specific you can be in the abstract, the better your project will be. 
 

You should include the names of the directors and/or writers you are discussing, the 
texts you are addressing, and a tentative title for the project. You should also include a 
tentative Works Cited page with the primary and secondary sources you plan on using for your 
paper. You should begin working on your annotated bibliography as you work on your abstract.  
 
Abstract Checklist 

 You have written 250 to 500 words; 

 You put forward an argument clearly using at least one of the theorists we have 

discussed or will discuss in class ; 

 Your abstract is grounded in detail about the TV show or film without summarizing it; 

 You have chosen a creative and relevant title for the project; 

 You have included a tentative Works Cited page with the TV show or film you are using 

and any outside sources.  
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Annotated Bibliography 

 
As part of the process of gathering sources for your critical essays, you need to do an 

annotated bibliography. This kind of scholarly work helps you better organize your source 
material while also giving you a snap shot view of why you think the source is relevant to the 
argument you want to make in your essay. The kind of annotated bibliography you will do is 
called an evaluative annotated bibliography, which may be different from other types you 
have encountered. Note: If you are taking Textual Research Methods, you will want to double 
check the requirements of the annotated bibliography for that class. It’s likely that they are 
different—meaning you will need to be sure you are doing the right kind of annotated 
bibliography for this class. You cannot simply turn in the same assignment for both classes. 
 
An evaluative annotated bibliography asks you to both summarize and assess the usefulness 
of the source. Each annotation entry should be roughly 300 to 400 words, exclusive of the 
bibliographic entry. Think about it as one paragraph of summary and one paragraph of 
evaluation. You should include quotes you think are particularly useful support for the 
arguments you want to make in your essay. If you quote, be sure to include in-text citations. 
Remember you need to have 6 to 8 primary and secondary sources for your critical essays. You 
may have more sources than 8, but you must have at least one primary source. For our 
purposes, a primary source should be either commentary written by the author of the book or 
creator of the show or film (Grey’s Anatomy has a detailed writers blog, for instance, where the 
writer for each episode explain the motivation behind the episode), interviews with the 
directors, writers, actors, etc. (genre shows like Sherlock or Doctor Who have a lot of interviews 
available on YouTube), or a review written by a professional critic immediately after the film or 
TV episode aired or the book was published. 
 
Dos 

 Do have 1 review from a professional critic; 

 Do have 1 theorist from class; 

 Do have 1 pre 1990 source (theorist from class may be one of these); 

 Do have current (last ten years) sources; 

 Do have a mix of scholarly (journal articles/books) and professional critical sources  

(newspaper reviews); 

 Do use the Boreham Library databases; 

 Do look at fan commentary, but save these for the paper. 

Don’ts 

 Don’t get sources from Rotten Tomatoes or another similar site; 

 Don’t get sources from .com sites that are not attached to a print publication; 

 Don’t annotate the film or TV show you are analyzing in the essay; 
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 Don’t first Google or Bing or use any other web search engine to find your sources. It 

will not produce the kinds of sources you need. You will do better using the library 

databases first. 

General Format 
 
For each source, follow the format below. Overall, you will follow MLA page format (header, 
pagination, font etc.). Do not do a new paper/document for each annotation; make it all one 
document. Alphabetize your annotations as would on your works cited page for the essay. 
 
Format for each annotation: 
 
1. Bibliographic entry or citation (be sure to follow MLA format); 
2. Summary of the source, including attention to the methodology or critical agenda used by 
the writer or writers and the literature review (what other critical voices do the writer or 
writers draw from); 
3. Your opinion or take on the source. What part of the writer’s argument do you find 
compelling and why? What things do you find troubling or do you disagree with? What points in 
your own essay do you see this source supporting?  
 
(Note: You don’t need to number the parts of your entry. You just need to include these parts. 
See samples.) 
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Critical Essay Project 

 
The critical essay project presents you with the opportunity to write about a subject 

related to cultural studies that intrigues you while also tailoring that work to your own 
particular field of interest. It should present a critical analysis of one text—literary text, film, 
television series, etc. You need to employ at least one of the six theoretical areas of cultural 
studies that we have discussed: 
Class 
New Historicism 
Gender 
Race 

Disability Studies 
Transmedia studies 
Pedagogy 
Cyborg Studies 

 
You need to draw from the work of at least two theorists in your essay. Your final paper should 
be 8 to 10 pages in length, follow MLA format for citations, and include primary and secondary 
research. It should also include 6 to 8 sources outside of the text you are examining. 
 
Your essays need to do the following things: 
1) Discuss in detail the series, film, or written text you have chosen to explore. You need to 
show that you are knowledgeable about this text. 
 
2) Discuss in detail the theoretical school you are using as a critical lens for your analysis.  
Again, you want to demonstrate your knowledge about this critical theory. You may employ 
more than one theory (gender and class go with a lot of other theories), but if you do so, you 
will want to discuss why you have made the choice to put these two critical lenses into 
conversation. 
 
3) Put forward a committed argument in clear, well written prose that follows the conventions 
of academic writing, including the use of vetted and reliable scholarly source material. 
 
Your work will be assessed in the following areas: 
1) Content (45 percent): Content focuses on the clarity of your argument about the text you 
have chosen, your mastery of the theoretical lens from cultural studies that you have chosen, 
and the details from your chosen text that you have selected as evidence of your claims. Your 
analysis should not merely summarize the text in question; it should present a carefully 
constructed argument using examples from the text.  
 
2) Writing style (40 percent): Writing style focuses on the clarity of your prose, including proper 
use of grammar, usage, and punctuation. You should have a clear controlling idea, variety in 
your sentence structure, and an active, engaged writing voice. You also need to make sure your 
words and the words of your outside sources are phrased in such a way that a reader always 
knows who is speaking. Be sure to introduce sources and quotes. 
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3) Format (15 percent): Your papers must be 12 point, Times New Roman font; double-spaced; 
typed; follow MLA page format; follow MLA citation format—in-text citations and a Works ted 
page. It must be a minimum of 8 full pages and have a minimum of 6 sources. 
 
 


